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Questions

When TELDAP finished translations*, can ....

*which means after proofreading by a domain expert.



Can the link of Chinese version be put next
to the English version?
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Introduction to

Metadata

Online Edition, Version 3.0

Setting the Stage

Chinese Version

A\

Anne J. Gilliland

Metadata, literally "data about data," has becon
underspecified term that is understood in differg
communities that design, create, describe, pres
resources. It is a construct that has been arour
organizing information, albeit transparently in ma
with it in increasingly digital ways. For the past
management of metadata has primarily been thg
engaged in cataloging, classification, and indexiy
increasingly put online by the general public, me
the province of information professionals. Althou
term among creators and consumers of network
professionals per se, these same individuals are
and assessing user-contributed metadata such

social bookmarks. Schoolchildren and college st
programs to look for metadata such as provenar
ascertain the authoritativeness of information th
become mare impartant than ever that not only
creators and users of digital content understang

metadata in ensuring accessible, authoritative, |
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Sara Shatford Layne
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Art Image Access'

Risnrs. Trnoks, Sesmclandn. Sarargies

Chinese Version
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Subject Access to Art Images

Sara Shatford Layne
Head, Cataloging Division, Science and Engineering Library
University of California, Los Angeles

One of the most important means of enabling users to locate art images is subject access, but
providing such access is a complex and sometimes messy process, To darify the issues, I begin
by exploring two questions: What is subject access? What is an art image? During this
exploration, I hope to show how the answers to these questions can affect the ways in which
the subjects of art images are analyzed and access is provided to them. Then, I look at the steps
involved in analyzing subjects and providing access through them to art images. Finally, [
summarize the decisions that need to be made when providing subject access to art images.

What is subject access? What is an art image? The answers to these questions may seem at first

ERFEENER . B LRI R AR

fHe

=g

R

Z

Contributors to be as simple as the questions themselves, but they become complex as one considers them in
Hlustration Credie=. depth. Let us begin by considering subject access. Subject access is access to an art image by
means of the subject of that image or, more precisely, the subject of the work or works of art
Printer Friendly that image represents. The questions then became: What is the subject of 3 work of art? How
POFs should that subject be described in order to pravide access to it?
iy T TR LAMCHI RO TE




Publishing

* Put both logos on the publishing ?
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Translation Questions -

Can we revise texts for Chinese
version, when ...7?

b i

Art Image Access’
i, [wds, Stamdande. Sravegics

Subject Access to Art Images H ,
by Sara Shatford Layne .




Example

of access that is not, strlctly speaklng su |

IS sometimes thought of in conjunction wigses=

overlaps, subject access. This category ¢ 4
Object/Work-Type in CDWA, describes nieF=". 4

of art is of or about but the kind of work tHEEE s
category Object/Work-Type can overlap With

two reasons. The first is that, in some cases, the subject
matter of an image can also be its Object/Work Type. For
example, "landscape" describes subject matter in the
painting Mythological Scene by Dosso Dossi (pl. 3),
although this image is, however, not a landscape" in the
Object/Work-Type sense. A painting from, say, the
Barbizon School (a group of mid-nineteenth-century
landscape painters) is both "a landscape” in the
Object/Work-Type sense and depicts a "landscape” in the

Subject sense.

<<Introduction to Art Image Access>>P8.



Translation Questions -

The meaning of a Mask ?

b i

Art Image Access’
i, [ooeds, Stamdlande. Sravrgics

by Sara Shatford Layne



masquerades Note: Gatherings of people
wearing masks, disguises, or costumes,

- ¢ ’
often of an elaborate or fantastic nature; Meanlng Of maSk

activities often include dancing.

* The Eclipse Dance is itself a work of art, but it is
also an image of masks that can be considered
to be works of art in their own right. Although the
details of the masks cannot be seen in this
image, the image does give useful information
regarding these masks, as it shows them in the

context of their use. ﬂ

masks (costume) Note: Refers to
coverings for all or part of the face,
usually with openings for the eyes
and sometimes the mouth.

<<Introduction to Art Image Access>>P9.



Meaning of ‘mask’

Why is it important to note that an art image

may be not only a work of art itself but also an
image of another work of art? First, the name of
a given work of art (for example, Wells Cathedral)
or a term that describes the type of work (for
example, "masks") may become, as we have
seen, subject terms when that work is depicted
or represented in another work of art.

o iy P G

<<Introduction to Art Image Access>>P10



Thanks for your attention






Translaion omit not cosistent

| EXT Lonsisient 7

« The category Object/Work-Type can overlap with Subject
for two reasons. The first is that, in some cases, the
subject matter of an image can also be its Object/Work-
Type. For example, "landscape" describes subject matter
in the painting Mythological Scene by Dosso Dossi (pl. 3),
although this image is, however, not a landscape" in the
Object/Work-Type sense. A palntlng from, say, the
Barbizon School (a group of mid-nineteenth- -century
landscape painters) is both "a landscape” in the
Object/Work-Type sense and depicts a "Iandscape In the
Subject sense.
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<<Introduction to Art Image Access>>P8.



Revise text for Chinese version
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Publishing

* E-publishing * Paper-Publishing
— Links of five articles — Whole book
next to English version — Use the book cover of
in 2010(3) & 2011(2) <<Introduction to
Metadata>>

— Use pictures in books




