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The Semantic Digital Library
at Global Level

 When users visit the TELDAP system, they
can...
— Browse collections’ knowledge structures

— Search both information retrieval (individual objects)
and knowledge retrieval (associative objects)

— Use as a Research tool and Knowledge-management
tool

— Have multilingual access

— Integrate TELDAP collections



Challenges of the TELDAP

* The current status are ...widely distributed, huge,
multi-schema-based TELDAP
— ...Collections (amount, disciplines)
— ...Union Catalogue (UC) Metadata Records
— ...Sets of Controlled Vocabularies
— ...different metadata qualities
— ...different view points of documentation

e Current Plans
— Multilingual retrieval of the collections
— To Build the knowledge base system



The Objectives

e Develop a multilingual KOS (Knowledge
Organization System)
— Multilingual Thesaurus

— Collaboration with Getty’'s AAT
e AAT in Chinese

— Scope: disciplines of art, architecture and
material culture

 Integrate different KOSs of the TELDAP
— Enable interoperability of TELDAP Collections



The Research Questions

 To what extent will the TELDAP content
be included In this task? (scoping issue)

 To what degree can the AAT in Chinese
be achieved? (integration issue)

e Are the structure and the terms of AAT
suitable to the TELDAP collection?
(localization issue)



The Framework of the
Chinese AAT Translation
In the Context of Semantic Digital Libraries

AAT AAT in Chi. TELDAP- Collections
translating mapping C-Union Catalogue

> < C1

A B inking -

) Contributing Ontology-based C3

back model

« Complete list of " Object warrant | « Integration
terminologies in * Both International & « Interoperability
terms of Chinese Localization Thesaurus « A Semantic DL

Arts and Culture



The Approaches of developing
multilingual thesaurus

e Combining existing KOSs
— Linking existing CVs to the AAT

e Building a new sub-hierarchies under the
facets

e Translating some terms from the AAT or
TELDAP into another language



A Preliminary Study of Linking
existing CVs to the AAT:
AAT Facets and Hierarchies

ASSOCIATED CONCEPTS
FACET

— Associated Concepts

PHYSICAL ATTRIBUTES FACET
— Attributed and Properties
— Conditions and Effects
— Design Elements
— Color

STYLES AND PERIODS FACET
— Styles and Periods

AGENTS FACET
— People

— Organizations

— Living Organisms

« ACTIVITIES FACET

Disciplines

Functions

Events

Physical and Mental Activities
Processes and Techniques

« MATERIALS FACET

Materials

« OBJECTS FACET

Object Groupings and Systems
Object Genres

Components

Built Environment

Furnishings and Equipment
Visual and Verbal Communication




Preliminary Study

« OBJECTS FACET

— Object Groupings and Systems

— Object Genres

— Components

— Built Environment

— Furnishings and Equipment

— Visual and Verbal Communication




Object Genres

National Palace Museum
Metadata

Control Vocabularies

Media ()

Bronzes. Metalwork (§ff38 ~ & ae) |
#35) | Jade and stone work (=

bamboo and lacquer work (74 7™ E%E,) | tooth
bone, horn, clam, leather work( dHt—’:Lé‘H) |
enamel and glassware (G ";?, = 5) | others

71%) | woo

Objects Face - Object Genres - <object genres> - <object genres by material>

~

glassware

lacquerware

metawanre

ﬁramics {objects)
(L ']

metalwork

stone(rock)

woodwork

brasswork({material s 5H

copperwork §i

goldwork

ironwork

silverwork




Object Genres

National Palace Museum
Metadata

Control Vocabularies

Media (i)

Bronzes Metalwork (&sy ~ £ 5fHy) | Ceramics([#
Z.#) | Jade and stone Work (=T18) | Wood

bamboo and lacquer work (# T #) | 77 PR
o ’ enamel and (—jiﬂﬁ B T i E ) ’
others (£l [*1)

Objects Face - Object Genres - <object genres> - <object genres by material>

—_—

ceramics (objects) < glassw@ lacquerware metaware metalwork stone(rock) woodwork

brasswork({material s 5H

copperwork i goldwork ironwork silverwork




Object Genres

National Palace Museum
Metadata

Control Vocabularies

Media (i)

Bronzes Metalwork (&ff@y

Z:48) | Jade and stone Work (=7
bamb and lacquer work (4 T4 #) | 7
\ and glassware (BT |

£ BE) | Ceramics(f#
%) | wood,

E' d'ﬁt‘ R/

Objects Face - Object Genres - <object genres> - <object genres by material>

~

7\

ceramics (objects) glassware

lacquerware metaware
N

metalwork

stone(rock) woodwork

brasswork({material s 5H

copperwork §i

goldwork

ironwork

silverwork




Object Genres

National Palace Museum
Metadata

Control Vocabularies

Media (i)

Bronzes. Metalwork (Fi#y ~ & Ff2y) | Ceramics(fi
Z: ) | Jade andGtone work (- 7#) | wood,

—

bamboo and lacquer work (4 T&H) | B ”EJ"EL"E@FIJJ
2 | enamel and glassware (353 %E'E??Si%m]a‘g') |
others (E {*7)

Objects Face - Object Genres - <object genres™> - <object genres by material>

—

WK

ceramics {objects) glassware lacquerware metalware metalwork < stone(rock)

brasswork(material e $H

copperwork Hi soldwork ironwork silverwork




Object Genres

Materials Facet
.... Materials

Control Vocabularies

........ materials

............ <materials by origin>
................ <biological material>
.................... plant material

........................ grass (plant material—"]

............................ bamboo

others (E {)

Bronzes. Metalwork (528 ~ & &f=s) | Ceramics([i#
Z:84) | Jade and stone work (= 7 13)q
acquer WorRY 1 & ) | B R g

_+bamboo and

28 | enamel and grassware (G5 %E?Si%?ff:]a‘ﬁ) |

Ohbjects Face - Object Genres - <ohject genres> - <object genres by material=

— s / ~
lics (objects) lassware lacquerware metalware metalwork stone(rock) woodwork
i g ({ tacg D \ Y
| | | | |
brasswork(material ysii 55 copperwork i goldwork ironwork silverwork




Object Genres

National Palace Museum
Metadata

Control Vocabularies

Media (%) <

©4y) | Jade and stone work (= 71%Y) | wood,

JES ~ & 5PY) | Ceramics([#

amboo and lacquer work (# ™ %) | tooth, bone,
orn, clam, leather work (7 1 £ A3 | enamel
and glassware (FEAE=IZHA) | others (H {4)

Objects Face - Dbje:#t Genres - <object genres™> - <object genres by material>

|
|

|

27?7 ‘
— —~

> ~
lics (objects) glassware lacq u/:rware metalware metalwork _p stone(rock) woodwork
| l | | | |
brasswork(material e $H copperwork §i soldwork ironwork silverwork




Object Genres . ...

e metalwork
_ i brasswork (material)
.... Objects Facet e, copperwork
........ Object Genres (Hierarchy Name) «  ....................... cUt steel
............ <object genres (Guide Term)>  * e goldwork
................ <object genres by material>  * e :roréwor‘;(meta'work)
.................... beadwork e [CAGWOTK
ST e plate (object genre)
"""""""""" bidriware . terrerreeeeeneenna..s Silverwork
-------------------- calabashes . rreeeeieneeeeeenns Steelwork
.................... canework . reeeeereeeeneeeene. Wirework
........................ fitching . e MUMMIES
.................... ceramics (objects) * e paperwork (crafts)
........................ pottery (object genre) : cu_t-papel\: work ceeereeeeenereennne. druggets [N]
Studlo CeramICS ........................ 49;0[1 ami [ ] ........................ kangaS (teXtI|e)
"""""""""""" . trrrereeeeneeneeeeennnns SCrapbooking : :
whiteware LT e e linens (object genre
"""""""""""" Hilk * e parfleches ceeeeeeerereeeeeeenennn. SAMplers (embroide
.................... chalkware . Qlasterwqu ceeerreeeerereennnen. tapeSries [N]
.................... concretework * e pargeting L tinware
.................... faience (ancient objects) IR giti';,""’orkk ceereeereenennn. Wickerwork
.................... featherwork Do 7:%d§‘r’1vv?lgrk erereneeeeennens WOODWOrK
"""""""""" R teereereriieeneeenee.. jOinery (object genre
"""""""""" w * e fOpework (objectgenre) - viaichline ware
-------------------- fiberwork ® eveveveenen.. fUShwoOrk
........................ bastwork *  evecsieeeenn. Shellwork
.................... gems (object genres) * e Silverware
e hollowware [N]
.................... glassware HOTEWVATE
........................ Anglo-Irish glass s StONE (r0CK) [N]
| LR <stone by form>
"""""""""""" art glass . terteeererrieeeeannnnn.. <Stone by function>
-------------------- lacquerware ¢ eeenieseennn. <StONE by quality>
........................ bantam work * rereeeieee... Straw work
........................ Coromandel lacquer * e textiles
________________________ urushi [N] . S - g o]|[[=] -

LR <culinary equipment: textiles> [N]




(Wood Work/Bamboo

71\ Tjj FIFI

ork/Lacquer Ware)

A
AAT

... Object Genres (Hierarchy Name)
<object genres (Guide Term)>
<object genres by material>
woodwork

B
AAT in Chinese

lacquerware \

... Materials

materials

<materials by origin>
<biological material>
plant material

grass (plant material)

Bamboo —_

45 (wood work)

[ % (Lacquer work), [y
(Japanese Lacquer work)

[—

—T4y (Bamboo work)

Stepl A-B: translation
Step2 B-C: mapping/linking

Step3 B: Preferred/Non-Preferred Term

X

C
C1 National Palace
Museum

L T4 88 (Wood, bamboo
,and Lacquer work)

C2 National Museum
\ of History

4 (Bamboo and wood
work)

(to accommodate both the expert and the general user)




A-AAT

.... Object Genres (Hierarchy Name) __ Materials

........ materials
............ <materials by origin>

"""""""" woodwork (7)1~ & iy " veeseeeen. <biological material>
Note: Interior fittings of wood, such as moldingsand plant material
staircases; also work done in or with wooden objects or grass (plant material)

parts made of wood. bamboo ™

Note: Any of the woody or treelike
tropical and semitropical grasses of

... Object Genres (Hierarchy Name) the genera Bambusa, Phyllosyachys,
-------- <object genres (Guide Term)> Dendrocalamus, and allied genera,
------------ <object genres by material> having woody, hollow stems and
---------------- lacquerware 1% i stalked blades and flowering only

after years of growth. The stalk is
used as a building material and for
making furniture.

Note: Objects, usually made of thin wood,
which are coated and decorated with layers
of lacquer, often accompanied by inlays of
other substances such as mother-of-pearl
and metal.



C- Fill-in Lacquer Box with Peony
1368 A.D.-1644 A.D

Title: Fill-in Lacquer Box with Peony(Fﬁ#, 7 @i?'ﬁﬂj [ENEL) (1368 A.D.-1644 A.D)
Media: wood, bamboo,and lacquer work (%if|]: 4 'Tﬂ?f%é’)
Material: lacquer (11%7:7%)

Institution: National Palace Museum (T r’ﬂ_":fgﬂil{)




C- Carved Red Lacquer Box

(1736 A.D.-l7%

Title: Carved Red Lacquer Box (FF”}, 1 HizlE BRT S5 £1) (1736 -1795A.D.)
Media: wood, bamboo,and lacquer work (%ifj|]: + ﬁ*?%%é’)
Material: lacquer (1%7:7%)

Institution: National Palace Museum (T r’ﬂ_“':fg’?ﬁl,’)



C- Curio Box &
r Box

Title: Square sandalwood curio box
(i £ MR 2 f)
Media: wood, Bamboo and Lacquer

Work (Si[l: 4 794 )
Material: sandalwood (F17: %1% #)

Title: Japanese Lacquer Box with Baby Game
(hfi ©17F LSS A7) (1644-1911A.D.)

Media: wood, Bamboo and Lacquer Work ([):
+ )

Material: Lacquer (£1#7:4)

Institution: National Palace Museum (§f! @:FT'VFI{)



C- Carved Bamboo Brush Holder
1644 -1911A.D.)

Title: Carved Bamboo Brush Holder

(G &g T =40 B e e AT

7] (1644 -1911A.D.)

Media: wood, bamboo,and lacquer work
(R A T3 )

Material: bamboo (171%71: 1)

Institution: National Palace Museum

(91t )



Object Genres

National Palace Museum Control Vocabularies
Metadata
Media (%}])) Bronzes. Metalwork (&R ~ & &) | Ceramics(f#

Z:%8) | Jade and stone work (= 7 %) | wood,
bamboo and lacquer work (74 ﬁ?}%ﬁ') | tooth,

bone, horn, clam, leather work (hi}f"ﬁliw%é‘) |
enamel and glassware ([ ==5 ?ﬁ%g | others

(¥ 1)
Formal Description (Material (ETFF))| ware (™) | glaze (Fi<) |
Description | Type ") | color [f-‘d%?) | &Y %%E’%ﬁjﬂ |

ha
O4 45| ) | Y| SO | e

Description | [~ r%ﬁﬁﬁwﬂjj fxﬁ%@éﬁﬂ\ [ﬁj ) ﬁ:‘éﬁi [ﬁ§}~ ] -
Code

(M 6E)




Material = 5&ZH
Animal | Shell (} 1) il | et
(F#) Tooth (77) Ivory (4477 ) | Eﬂ"?ﬁfv’
P T
Bone ({/) il
Horn (£) Rhinoceros Horn (&57)) | - £ | JuF|
Leather ()
< e
Feather ()
plants | Wood (#) A | kA |
(F) Bamboo () '
Lacquer (i,@)
Fruit (JJ€1) iy | AR | A=
Pit (U9 Oliver pit LY peac
Paper (i) Boak | AT | AT
fi
Ink (1)
Mineral | Metal (&) & | SU| ST | T8 | G Title: Carved Boat
) [ Gom (2 rrm | e | o | <o (i €169 IR BUAS %] )(1737A.D.)
; (ﬁ’) ||13W‘H e ?i Media: wood, bamboo and lacquer work (X
ok | F?Hz el Tﬂ?a"&
g At | 2T Material? Pit (£ f059%)
Ceramics (f#Z) Institution: National Palace Museum
Glass (“5@2%)

EEENELEETEN (I8 =)



Object Genres

National Palace Museum Control Vocabularies
Metadata
Media (%}])) Bronzes. Metalwork (&R ~ & &) | Ceramics(f#

Z:%8) | Jade and stone work (= 7 %) | wood,
bamboo and lacquer work (7 ™4 %) | tooth,
bone, horn, clam, leather work (lvif’é’]ﬁ'\iw%g‘) |
enamel and glassware ([ ==5 ’?rf]%g‘) | others

(E 1)
Formal Description | Material (747) \@(ﬁﬁ@ﬂ | glaze (%ﬁ@
Description | Type hardness (ffi'%) | color (1355 [ A% 77 | %%E’%ﬁjﬂ |

(F2958) | (i) | S | RS | e AR

Description | [~ r%ﬁﬁﬁwﬂjj H‘ﬁ%@hﬁéjfvﬁ\ [ﬁj ) ﬁ:‘éﬁi [ﬁ§}~ ] -
Code

(M 6E)




Ware (ﬁﬁ@?)

Metal (£ %) | Gold (&) | Silver (&) | Copper () i |%§’Eﬁ}ﬂ
(#) | Bamboo () | Glass (ﬂc?ﬁi) | Ceramics ([&#%) | 7< \ F TFT
Glaze (%)
Singleglaze Lfﬁl | White Glaze( RN | CEPR | &R B )R | S *%ﬁl | %ﬁsﬁ | A
(1 <1 5 %ﬁl | e | VR F,&ﬁl | Yellow Glaze (Fﬁll) \ﬁfﬂ%ﬁl i 1@5&, A
R | (508 | 5 Pk | (5 | e | e redn Glase
(#H1) | ZH1 | 'Red Glaze (7% | Blue Glace () f?éﬁ% | TP R
Underglaze Underglaze Blue (EFJTL‘) | #%/ | Underalaze Red (RiHI%7) | ] TR | R
%A | =% | &t | BT JD% | EPIRITN R
e Tou Ts'ai (%) | Wucai or Wu-Ts'ai (* /) | Fen-Ts'ai (k5%) | ’?’|3 % | }Eﬁ
T ﬁ%i\ Fis) | i) | ;W '**W | ABIEFS | R Ef | R
T"*E“\Flir»f/\‘:ﬁ~ 7H\ || 7 /\JE‘I“J%;"
SRR . “ﬁﬂ*ﬁ% | ELHH?I?B% | EPEEANR | ‘E"' W% | s BYEANE | ek
WFS | PERTPIEIR | AP | J%U*‘H}‘:?B ﬁzﬁj%#ﬁ%ﬁ% K YESs
SN | P
j"ﬂgﬁj?’
)l

B[R




The Discussion: Object Genres

TELDAP Elements: Type, Materials, Function

— Integrate into Union Catalogue (UC): Type by materials, Type by
functions

Controlled vocabularies from the collection projects of

the TELDAP need to be reconstructed, and to build link

between AAT in Chinese and Collection Projects (eg.

NPM) and build a rule of thumb.

Controlled vocabularies from the TELDAP can be too in
depth, so when mapping in the AAT, it may not match
the equivalent terms. For example, relationship between
Broader term (AAT) and Narrower term (TELDAP).

— Partial equivalence

TELDAP presents Object Genres by functions, these
functions need to be carefully analyzed to extract the
function part since these genres are composed of
compound terms (function + object)



Preliminary Study

e STYLES AND PERIODS FACET
— Styles and Periods




Chinese Painting Styles (AAT)

.... Styles and Periods Facet

........ Styles and Periods

............ <styles and periods by region>

................ Asian Eﬁ%'\’

.................... East Asian Fl g

........................ Chinese f[1jl

............................ <Chinese styles and periods> [l l[ﬁﬁ[ﬁ“ﬁﬂlﬁﬁﬁﬁ
................................ <Chinese styles (guide term)> I[ESEIC;L“F‘
<Chinese painting styles> f| 153 ”E*L‘?Fé?
....................................... Bai miao [ I ‘
....................................... blue-and-green (Chinese painting style) ?‘Ji’ﬁ' [
....................................... Canton (Chinese painting style) ’?ﬁﬂl%’,i’f
....................................... Dong-Ju i =1 B S

....................................... Individualist &= &

....................................... Loudong EFNEYFE

....................................... Ma-Xia Fu & Cﬁ“ﬁ‘l ) )
....................................... Northern School 1= (1=&})

....................................... Shanghai school _H&#E! )%
....................................... Southern School (Chinese style) fk= 8! (f#)
....................................... Su-Song g EIVTE

....................................... Wenren ¥ * &

........................................... Ink-bamboo g—ALTT

....................................... Wu (painting style) $iyF
....................................... Zhe )T




Chinese painting styles by
technique : Lotus / Dal-chien

OV 3=

© Techniques : Boneless

(Fetk: 127)

© Subject: Bird and
Flower Paintings

(= R (LRE)

© Styles: Sketching-ideas
(E“L‘?Fﬁ: RUED)

© Color: Color Paintngs
(<1574 l%f-‘r)

© Repository: National
Museum of History

(A0 7 1 5 s gl {28

:f'

Chang

= HER R RS

L PO,

B BN b N oive

e i el P e

Source: http://catalog.ndap.org.tw/?URN=1368010




Lotus in Monochrome Ink /
Chang Dail-chien

O (1911~) [3RAT

© Techniques : Boneless

(et 12 1)

© Styles: Sketching-ideas
(iﬁ‘fﬁ: RUED)

© Repository: National Museum of History

(A0 7 1 s gl {28

L
F
L1
1
i
&
i
¥
%
[
_.!-
i

o

# e
e R ST

Source: http://catalog.ndap.org.tw/?URN=1367883




Flower and Bird Painting (1944) /
Shu-Ci Zhang

OBSH (I (1944) =47

©OTechniques : Boneless

(Fei =)

© Subject: Bird and
Flower Paintings

(= fg: TR

© Color: Color Paintings
(<1 F%5’1)

© Repository: Hwa Kang
Museum

(A T 5 e 288

Source: http://catalog.ndap.org.tw/?7URN=1159321




Chinese painting styles by technique
Album of Flower and Bird Paintings by
celebrities in Song and Yuan Dynasties

OFF £ ML A P
R

© Processes or
Techniques Name: Gonbi

CE2EIE1)

© Subject: Bird and
Flower Paintings

(= fE: TR

© Repository: National
Palace Museum

(AFB 1 58 0 TRy 215

Source: http://catalog.ndap.org.tw/?URN=2200991
http://ndweb.iis.sinica.edu.tw/pes/Include/Getimage.jsp?file 1d=447621&type=2&widt
h=800&height=600




Chinese painting styles by technique
PO 5k "'LIU[ . (1201 1204 AD)
ek LR

© Techniques: Splashed Ink, Sketching-
ideas

(iE: B~ )

’

;Hwﬁ%lm Félaﬁff 7k TR A
REAG > SR TR RS - )

it e R Bt 91 2
L] rI
http://catalog.digitalarchives.tw/dacs5/S
ystem/Exhibition/Detalil.jsp

http://www.jetprint.com.tw/eshop t07.ht
m




Chinese painting styles by technique
(splashed Ink)
(1970) /

]

" © Techniques: Splashed
Ink, Sketching-ideas

(% R )

. © Subject: Landscapes
(2 J: |1t

© Repository: National
Museum of History

(A0 po 1 s gl {28

http://catalog.digitalarchives.tw/dacs5/System/Exhibition/Detail.jsp
http://ndweb.iis.sinica.edu.tw/pes/System/galleryC.jsp?id=539453&searchk
eyword=&ShowPage=28&p=2&dir=implement#




A lady (1964) /Hou-Si Zeng

Oft# (1964) I

© Processes or
Techniques Name: Gonbi

(Feyk: — 21

© Subject: Figure
Paintings

(2 i~ )

© Color: Color Paintngs
(<154 r%5’1)

© Repository: Hwa Kang
Museum

(A T 2 e )

Source: http://catalog.ndap.org.tw/?URN=1368474




Zhong Kui (1994) /Syue-Yuan Chen

© 47{H(1994) /%7

© Techniques: Sketching-
ideas(f&iF: Hii)

© Subject: Figure
Paintings

(g o)

© Color: Color Paintngs
(,5»[;%: I:%"ucﬁ'[)

© Repository: Hwa Kang
Museum

(DS o8 2 ey o8

Source: http://catalog.ndap.org.tw/?URN=1159467




On the Lake (1971) / Duo-Cih Swun

O H(1971) 57 43

© Style: Mi Style
(BAS: A+ 5T4)

= © Repository: Hwa Kang
Museum

(A7 1 2 e} 26

Source: http://catalog.ndap.org.tw/?URN=431123




Two Macaqgues (1986) / Au Ho

©==£(1986) /%

© Techniques: Sketching-
ideas(HyF: HiE)

© Style: Lingnan School
(2t f: THIT)

© Color: Color Paintngs
(<% F%Efl)

© Repository: Hwa Kang

Museum

(A 2 R 8

Source: http://catalog.ndap.org.tw/2URN=1159610




Two Rabbits(1994) /Au Ho

© “5i1 (1994) /5L

© Techniques: Sketching-
ideas(}&1£: HH)

© Style: Lingnan School
(BCAE: HFHET)

© Color: Color Paintngs
(<174 l%L‘ffl)

© Repository: Hwa Kang
Museum

(A7 1 2 P26

Source: http://catalog.ndap.org.tw/?URN=1159629




Along the River During the Qingming
Festival (Qing Academy version (1936)

OIS P R I )

© Subject: Genre
paintings
L (& AR

;. © Repository: National
#™ Palace Museum

= (085 10 <0 s )

Source: http://catalog.ndap.org.tw/?URN=1085299

http://woixv.com/index/photos/2006/09/desktop/cex1.jpg




Yellow Crane Pavilion Painting in Song
Dynasty

O " FIEAE
© Subject: Ruled-line
Paintings

(= F: R

© Repository: National
Palace Museum

(AFB 1 08 ot i Ty P20

Source: http://catalog.ndap.org.tw/?URN=260994




Terms under <Chinese painting styles> and <ink and paint application technique>

- ]
Boneless 727 ———
Gonbi 7 2 T
Sketching-ideas F &t

Splashed Ink fﬁ%i

Top of the AAT hierarchies

.... Activities Facet

........ Processes and Techniques

............ <processes and technigues>

<processes and technigues by specific type>
<additive and joining processes and techniques>
<surface covering processes and techniques>
<ink and paint application techniques>
brushwork

fei po

ts'un (brushwork)

Bai miao

................................ rolling up
................................ spattering
................................ splashing

Note: For some technique terms of Chinese paintings, they may appear
both under <ink and paint application techniques> and <Chinese painting
styles> if the technique is applied in the whole or most area of a painting
and it has also been considered a type of style.




National Palace Museum- Painting Techniques Controlled

Vocabularies

ek

Bai miao (13

Gonbi (7 &

Boneless (327¢

L

ts'un (brushwork) (& PR

T EEA  ART

B~ T S BSPE  F 5 S T
2%~ Fd [ DA Ejéii/;ﬂc

PR (SRR [ ~ ok~ SRR - EW‘?”{

SR (R FLﬁF%‘R@%‘HWQEJ
> PR ﬁﬂﬁg [RE SR
AUE RS PR

Fi[gRL

PR (FEET)
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The Discussion: Styles and Periods

« TELDAP Element: technigue

* In Chinese painting style, AAT lacks some important
concepts since it focuses more on western painting style.

e Suggest <Chinese painting styles> under AAT can add
the following guide terms :
— <Chinese painting styles by technique>
— <Chinese painting styles by color>
— <Chinese painting styles by artists>
— <Chinese painting styles by location>
— <Chinese painting styles by subject>
* In the next 2 slides, it shows the exact terms under each
category.



Chinese Painting Styles (AAT-based)
Suggestions

.................................... <Chinese painting styles>

........................................ Individualist "R = Z

........................................ Wen ren ¥ *

........................................ Ch’an Paintings sl &

........................................ Academy of Paintings Bﬁéi’f(ﬁﬁéﬁj%}/ﬂ?‘a’%i)m
............................................ <Chinese painting styles by technique>
................................................. Bai miao El}‘F”,

................................................. Boneless Ink Wash ié%jf}'[g]
................................................. Gonbi — =1[3]

................................................. Sketching-ideas H#i[4]
................................................. Splashed Ink i £[5]
............................................ <Chinese painting styles by color>
................................................. blue-and-green (Chinese painting style) EFFJ? M7
................................................. Color Paintings <

............................................ <Chinese painting styles by artists>
................................................. Ma-Xia B EIVF
................................................. Mi Style £ VF[7]
................................................. Dong-Ju i Z1 R
................................................. Su-Song };‘fﬁ?%n%
................................................. Zhe )%




Chinese Painting Styles (AAT-based)
Suggestions

....................................... <Chinese painting styles by location>
............................................ Northern School =& ({=2!)
............................................ Southern School (Chinese style) = (&)
............................................ Shanghai school Y& _F&VT(&YF)
........................................... Canton (Chinese painting style) %ﬁ\l%iﬁ'

........................................... Loudong Eyﬁp%‘,i’ff
........................................... Wu (painting style) $3F
........................................... Linghan School ﬁﬁ&@‘,i’ﬂl}
....................................... <Chinese painting styles by subject>

........................................... Ink-bamboo £l
........................................... Bird and Flower Paintings {&E{ &
........................................... Genre Paintings &t {&&1[2]
........................................... Ruled-line Paintings i & [3]




Preliminary Study

e« PHYSICAL ATTRIBUTES FACET
— Attributed and Properties
— Conditions and Effects
— Design Elements (motifs, patterns)
— Color
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Pattern

............................ rolls (patterns) ¥ (H%)
________________ patterns (design elements) [ % (71 7 %) s (WiSted pineapple [N] - ZEHREEIR £ HIEY
.................... <patterns by general type> HREE] 55 ;g&l/]ﬁl_-iﬁ;ﬁéfll HIR A
________________________ allover patterns =i =T/l % cervreresieeseeenn, Undulate bands - &2 i Sk phaskds g
............................ arabesques [N] Bﬁ’ﬁ[p:ﬁb'ﬁk;@.ﬁ‘%@m S
................................ hatayi + = [ FAY— R ED [FIz0 L e vertebrate bands — 7E¢8#5 U EEA
................................ moresques — ?ﬁiﬁj’é EY v <patterns by specific type> flﬁ*—ﬁ"ﬂNﬁ g e
................................ rumi — -+ =5 GRS BRI [ (IR arabesques &Ll /[ i fFI2 [
............................ diaper patterns f-si U 1\ e\ s i A~ = *E'IZE’#IE'*“TQ’*
............................ grain patterns [N] FRIHI% e, MOFESQUES AR
................................ <book cloth grain patterns> ? ﬂﬁ Fl e (UMI= 784 EUET EGREVE S JORE P I/pa’ﬁwﬁg\l
.................................... bead grain 2k £ 3
.................................... bubble grain Fy5EE e ClOUd bands S5
____________________________________ crackle grain ff 44 i g v <€dging and surfacing patterns> é{“gb%‘p’lqﬁli
.................................... diagonal beaded-line %€ |FUZR55L arcading (edging and surfacing patterns) -
.................................... diaper grain % 75t zE! LT b e R (2 ﬁb%‘lﬂﬁ[i)
.................................... dot and line EE‘*LH@ e AITISES P EFEL
.................................... dotted-line H#75L . D@AAING (edging pattern) fl&fﬁiﬁkﬁfﬁ%(‘ AR
.................................... frond grain W s zE e, dentelle (pattern) — FEE £ SRAOLEAG(IR)
.................................... honeycomb grain 4% 15! e flULNG [WITH AT
.................................... morocco grain %{J,i?r' Rl v CaDIEd fluting — *f[Lﬂ [h {5t o aff
.................................... ribbed morocco grfaln ﬁ@wﬁ’mﬂ B2 LR e STHQIIATION — FEHIR 55 AR5 A
.................................... rib grain s ) eeeeereneeneeenenenn. QACroOONING [EVRUHETEE A
.................................... ripple grain iy ! cereresenseens IMDrication @gEFRETR
.................................... sand grain Y5t cerrereee s SCalE pattern — FE fifpL g Lﬂﬁﬁuq%&':;t
...................................... wave grain Me‘?'ﬁlﬁv’&% Y o o1 11111 J fﬁ:ﬂf'“ .ﬂ;ﬁ*&ﬁﬂguﬁii
................................ cross grain - 75! s f€EAING HTETES 41
________________________________ levant grain — & FﬂJHJ E| [H%E{fjﬁfﬁ[ﬁ[i» rusticatlon tf[jlu STk
................................ pebble grain ] [,meii e SCalloping S
................................ pig grain ¥ A El v VEIMICUlAtoN SRR AULEH
................................ straight grain — 767 FRPARCRIAE e filigree PE SEGEFL Bl R
............................ millefleurs [N]f (=R cervseinennnnn flOTal patterns Tﬂ"ﬁf\‘i
____________________________ Qowderwor :li‘ %5 ’iﬁfﬁﬁ:ﬁgj NZ Tl crrerrriieeneeeennenn... Millefleurs JT HR Iib

........................ counterchange %% rrisrnenenennnnn. fOliAtion (pattern) 7R #/5EEH(RIR)
........................ running ornament ; ﬁ@f;ﬁE




Pattern

................................ sand grain y'}5€ZEl
------------------------ geometric patterns 2%{f [ %’ e WAVE grain PR
---------------------------- checker pattern 15 4 [ A5 14 ceeveretereesessseseensns CFOSS grain - &5 E
................................ diced pattern Qiﬁli‘ ceteererereeeesenenen. leVant grain — ?E_FiJHJ'EJF[FlﬁfﬁE|€J§&$I%I§[
-------------------------------- houndstooth f 5" f=f5 evtereenessenessneennnss PEDDIE grain YT fLat L zE]
............................ frets (patterns) :Uﬂf’iﬁ’ﬁ*%,[fl'ﬁﬁfﬁ(ﬁ%ﬂi) cereereereeeneneenennns PG gFAIN gﬁgbﬁgg
................................ Chinese frets f| B¢ 'JJ—J{nﬁ ceeeeeerneeeeseseeeneennn: Straight grain — 7 f?;%,#@ﬁ@;@ilqﬁli’
................................ key pattern %ﬁﬁfﬁ@‘i’ cereeerenreenesnennnnn. Quilloche F RIS
............................ fretwork [F[[gki%fﬁﬂjﬁ—})ﬂhﬁéj e interlace ;’ﬂ;‘&%&}{k
................................ Chinese fretwork 1B [FIFEERIATTNHE . ............... knotwork S~ 2
---------------------------- herringbone * 3 #/f#l %’ e, lACEIMINE OPNAMeENt F | RS TL AL AT
............................ money pattern %‘;fj 1% eerreeenesenneenens. laCE pattern Te3EEI%
............................ reticulation s~ rerrrenenenn. meanders (patterns) i@ﬁ/éﬁfﬁ( li)
............................ step pattern B % eeeseseeeeseseeesnn. StepDE frets — FER{ ORI A
............................ stripes F5# s senss MOIFG 225450
-------------------------------- instripes Af! 5 evesnessnennnnnnnns SPALtENS by specific type: bindings> H CAARIFURIR : 4
............................ tilings (geometric patterns) Tbﬁ(ﬁ}*fﬁ%\tﬁ) <motifs: books> [N] 5 &ff 5{%
---------------------------- zigzags Z4% ceveereerieereeeeenennnn. drawer handles — *Ejﬁ}géfi 3
-------------------------------- Bargello work * '8 fRy St fif cerrerrneesssssssennennenn. Oxford corners — *Ej%} e
........................ grain patterns GBI % cerreneernesnneesneeness TUN-UP = fgwg'.gfﬂg?ﬁ;xgﬁjmgfﬁ
............................ <book cloth grain patterns> ?}m;ﬁifﬁl ceveverererereresenennnnn. twisted pineapple - :.;%;gﬁ%lzgg,ggngf@ﬁ PSR )
................................ bead grain Zf5E et TAITK — FEEP I B T ,"—‘:"@%Fﬁjmﬁfﬁ
................................ bubble grain s ya5EzE! ereveesseeeenensnn SCIOIWOTK Y P/AE R
................................ crackle grain '%LJTJ“;W;WEEJ iiiiiiiiiiiiiiiiicloud scrods %‘—-"—é‘ﬁfﬁ
-------------------------------- diagonal beaded-line U3 _...........inhabited scrolls ~ 7 * g RS
-------------------------------- diaper grain % ¥/ fl s SCIONlNG foliage —~ FET% A8 AN £
................................ dot and line &ﬁ Hbk s TINCEAUX — FEFSHIIFOZ: FYHE %
-------------------------------- dotted-line 775 ceevereeereresenn s ennnens VINE SCrOlIS BRELE i
................................ frond grain it 7L El ceererreereesessennennn Wave scrolls JALS B
-------------------------------- honeycomb grain i i ! e Vitruvian scrolls SE8 9@ 5 B
................................ morocco grain ey & F ¥ A5 El e, Strapwork HRER
................................ ribbed morocco g;ain %ﬁ@iﬁ%ﬁ NAEEL .. wave pattern PR %
................................ rib grain ﬁ@ﬁ%ﬁifﬂ i owillow pattern ﬁﬂ ; [j\’

................................ ripple grain JEPELEl



Motif

________________ motifs 5 & cereeee s f0lIATE Masks PR ST FEEENY S e VS A
.................... air traps %% e DU EAHETEIRRLIG® T w’fﬂﬁ”f/ﬁ'”\lﬁ‘
.................... cabochons (design motifs) H[E# e fillets (motifs) [hEY 542 L)

.................... candelabrum (motifs) ﬁﬂkfg}? |G Bf) rrssseessannns: SGEOMENIC MOMfS> ’J“[?* [ e

.................... chintamani = [HERERRS— = #7%, 4F| 7 [l s chevrons (motifs) |1/ Hiig (e i)
____________________ clasps (motifs) 4" (&) cereereesreneennnn.s CiNQUeEfoils wﬁﬁ/ I/};ﬁéﬁﬂi

.................... coquillage — & fi | 1 BRA5 &ff e OMS ][R

____________________ crosses (motifs) - 41 &) mterlocking circles sgiFi[ENfg!
........................ ankhs HF R 34 s [0ZENQRS B FY

........................ Celtic crosses (design motif) ngﬁr[ ST s, Mandalas &g

........................ crosses of Lorraine y& 41 3% el 111111121 3L

........................ Greek crosses rLL% 3'75 e Quatrefoils PUEE

________________________ Latin crosses $#° 4 3% SOPTOPRPRROR | ) (0] - (geometrlc motifs) = ﬁ?'[( 4 7 &)
............................ Calvary crosses i# 7 o 4y = {lfer o b triquetras = [Wmf‘&%”’?’ﬁ”‘ : Wﬁfﬁ
........................ Maltese crosses fu=' {4 24 s glOTies Z R RIS A

........................ papal crosses F¥EIH 34 .. QTOIESQUES E{ﬁfr%[ﬁ‘

........................ patriarchal crosses *p¢1- &% e QUIS P ARG 07 2 AR

........................ Saint Andrew's crosses o @3] 2% ---.....................uemlm tls g //ﬁJﬁJ‘E” BIYRE Y - FESS Y
........................ tau crosses T 4 erseeneeeesnnnnnss: NEAIS (MOLFS) 7GR A

........................ wheel crosses (four-spoke crosse S T g e sty e 1AMING hEArts - “M” e et
5 B ( . S) A ATAT L[[?'[q“ ............ pierced hearts u L N ?EI/F PR S
.................... drolleries 1 | &V erereeneeneneene hETldic motifs 5, ’éﬁfﬁ

.................... <figure- and animal-derived motifs> * PsF[IEps= g ﬂ(mo—t'@ =7 (L )

........................ aegricanes 44 ¥ Fy (1| BiI. s ff P KNOES (MOTFS) A ()

.................... bucrania ’%J’f'%'?:f F(}_T EFT:J‘;I/;TW% M‘ %%%Euﬁu%r’ﬁd [ﬁ[i
........................ eyes (motifs) E&Eé(ﬁ&ﬁﬂii evesneneeeneen: linenfold (] P

............................ eye of Horus H, [t ‘I/Eti v, <MOfS: DOOKS> FEAR © 377
............................ eve of Providence -t Vsl CHEEG 2 Il e drawer handles - ﬁfi ;ﬁ —T#
........................ indexes (motifs) = T4+ € L fif) e OXfOrd corners — 74

________________________ khamsa — ;g.qa‘j %ﬁ//?cﬁ"gfﬁf['FE?J"JDJ—EELEﬁ;Vﬁﬁfﬁ cereeneeeeens. <natural element motif >r£ ,;_r\‘,f,’ﬁkﬁﬂj
___________________ makara — 5 [ O A cernes. Crescents (shapes) 5% 5[ (7 )
........................ mascarons — ﬁu%&féﬁiﬁlﬁf LW;#VJE N I A B

............................ espagnolettes — A& %01 5 AVaL A, 57 AT f& Sl i



if  famee 2 uodlibet — Feijfl 5k S A
Motif .. flames '} % quodiibet )

e, scrolls (motifs) 4 &ffi (i &ff)
........................ rising suns FI} T Coscrolls C& i
"""""""""""" snowflakes Zf ceeereeererserensnnnnnn. drawer handles [N] - @?;%ﬁ@gﬁ?@ﬁfﬁ
"""""""""""" stars i S— ceereereeenneenenenne. l€AF SCrOllS B 58 Or 8 Ei5
............................ Stars of David ““f&= V! > vt i B T Sscrolls S
........................ sunbursts [ U] shmms) ’F’l%(ﬁ’@ﬁﬁﬂi)
.................... paterae (motifs) 'F k! (7 &ff) T shou *B fﬁ'i"f
.................... <plant-derived motifs> FE¥ s ffi cingerie ;%%[
........................ acanthus &% & \ T J— Affenkapelle 55 9515
------------------------ anthemion " IO X 1D I K CHY 0 lions DA AL HPH R IR - (5
e . « s i
"""""""""""""" almettes i i FERHLAL [5Ed s SWastikas Hy O] %?#ﬁ?ﬁ‘i@%
........................ ballflowers ;—J**“\Tbﬁﬂj trlfm} ﬁ ElfJ
........................ boteh — FEi] "% (Y T 578 [LJC 1% eeeeeeeeeesen triskelions 43 ELEVEP{ £V i A
........................ crabstock %V %ﬁgﬁpfjp@;' \ . et Soiale [gj[[_?,[jm_ 53 RGP S
........................ crockets Fi - H SF A Tl HEg ) whiplash curves — 7 SRioR fi A FSS s
........................ festoons (plant-derived motifs) T&53/5ER (MR &ff) e diac symbols F¢ & P
"""""""""""""" encarpa = ffff rrrrrereeeeeeeeeene Aguarius symbols <A ﬁﬂE’F
........................ M%ETQ 3 .. Aries symbols %g@ﬁﬂ%
........................ fleurons (motifs) =7/ [{% b i (e ) g/—Cancer symbols =124 73k
........................ honeysuckle (motif) X% % e} (e fff) Capricorn symbols %gﬁﬂﬁ:
"""""""""""" husks (motifs) {4 7472 G ) Gemini symbols &5 r—]“”yFF
........................ lotus (motif) 3 T&(w ) I Ceo symbols A [
........................ oakleaf fF+ & cereeeeeeesssnennennnnss LiDIA Symbols AT E B
"""""""""""" padma HI% iy » tfviD -1 s PISCES SYMbols SEFUE STBE
"""""""""""" Paisley Iﬁ'ﬁﬁgﬁfﬁiﬁw e Sagittarius symbols =2 5
........................ pineapples EZ’ ‘ B Do Symbols =B =k
............................ twisted pineapple [N] - %i@?@ﬁ%ﬁli,%ﬁhpf@’«ﬁ FIIF&?JF‘EFIB,% ?gﬁrﬁs syymbols ff@ I‘I:IlFFF
PIBE ; BN e Virgo symbols B ? & 579k
} ..................... rosettes (motifs) Zr 2R L4 ) Eage il
........................ Tudor flowers Hl'f -
........................ Tudor roses Hs=r=fl
........................ water leaf (plant-derived motifs) ~J<& (ffi 7 ffi)

........................ Zwiebelmuster 3 E(&fi
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Hietid]
Anima

A Bl ]|
NENR AT
B | 1 it g
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B | U | SRR | At

FLit
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MR
Aquariu
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el

ARG | BRI RA |
A

Title: Vessel with Dragon decoration

T RER IR
| MM | G | S|
F | (e | |

e e m— Decoration: Snake (€ &ffi: 5 15 £ | % friad )

From: National Palace Museum




1St

E{*Jf}*u

Animal

A B| TR | e IR R |
AT B | ] | | e S0 g | | 5 | | A
B | 1S | o | B | affﬁ EUCES.
ey | Ha 5| |
T J my ‘ )[_E'—t': ‘%é{&%
S | | g | e |
W\ﬁﬁH‘H@\ﬁﬁHﬁ
FLAL | S | 0| B | S | 4 |
FLE
R | FU| | ] | Y (-
PRE | SRR | BT SR | B
bt | B PR
ST A | ] P
e
H | RS | iRdE | S - g
1T | e | T g ‘ i _ Title: Wucai DISh with Mandarin Ducks
hﬁa&\ gu[ | E Py (i €1eP5 [ 2 =5 4@%%’%%)(1465 1487AD)
B . - Decoration: Mandarin Duck
A IR T

(ﬁtﬁﬁi E Fm@* {F‘éﬁq‘gﬁ

From:National Palace Museum



Painted enamel Water Container decorated with
Lotus (1644 A.D.-1911 A.D.)

Title: Painted enamel Water
Container decorated with Lotus
(@, Gl B TL- g )(1644-
1911AD)

Decoration: Lotus, Aigrette

G b
(LI SRR > Ko AU FEENS
SR 25 )

g

Dimension:4.6x4.7 cm
("] iiy4.620 03 M4 5T )

From: National Palace Museum
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et
Animal

MR || HEIER Ik
A BE| ] e R | g S E“%J|'JEJ:|%4|§’"|7F'
B | PS5 | o | B | S| e | Pt
Ty | FEREY | 981 o | Bl | PR | | | B
RE %@%@ ﬁfﬂ%@?‘ﬁ\
EF'EE; | B | ’ﬁ" | #gﬂg | ;LIFE' | [FEEES | F TR 2T ST |
EEL | B f [ i pL Title: Jade Cha-tous Planter (Iﬁl, Ao
i#121)(1644-1911AD)
Pl | A5 | 8 cicada) | BE . )
PG | ek | E Y LM, Decoration: Cicada (ﬂﬁfﬁ:ﬁ?ﬁﬁ[ﬁ%ﬂ@ﬂn@)

| PREBALLTRE |

From: National Palace Museum
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1St
Hietid] | FL | i E | B | SR
Animal EES | H PR
i%?ﬁ&'l 9%@ A | TR | B | R | S
o | I%gfpl—ﬁk
e | B | | B | Y| g
fio e | iR | RIS | AT |

Title: Jade Ornament with Turtle Decoration
(Fﬁh WU i 48789~ Ji) (ca. 1050-771 BCE )
Decoration: Turtle (ﬁ@ﬁﬁfﬁ:‘r]’%@’ﬁ%ﬁ%ﬁ&)

From: National Palace Museum




Animal-Aquarium Decoration Underglaze Blue Vase

Title: Underglaze Blue Vase (jf; £: 157 TP i)

Decoration:mé‘rﬁ:iﬁ%@iw%(wave) » Fl(fish) ~ g‘*’a(tprtle) .

IE!(spiral Shell) ~ #f(shrimp) ~ Pl (crab) » =7 ]| &
S FIEN 25t (cloud) ] JD}‘”[%@ W v i
‘%3%«”— PU[?—‘ NI | F”Fl*f—[E['J:E{,L °

WERRE |




The Most Frequently Appear Decoration on Bronze
during 1600BCR-256BCE

r[ EﬁﬂFfﬁﬁ R JEF éﬁﬁ‘gﬂﬁfﬁ

Animal Mask or
Taotie

HE
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Animal-Animal Mask (Taotie)

One of the great mysteries of ancient China is the origin and meaning of the
terrifying animal faces on Shang ritual vessels. These faces look down on us
from the distance of 3,000 years but are just as awe and terror-inspiring as
they were during the bloody sacrifices of the Shang. Although the patter
occurs on virtually all bronze vessels, almost nothing is known today about
them, except their name: taotie. A later source reveals that the taotie is man-
eating beast that harms people. Taotie can easily be identified by a pair of
large eyes with raised pupils at the out coter corners.




Dagger with Animal Mask Decoration (1299-
1000 B.C.)

Title: Dagger with Animal Mask Decoration
(Fg‘ £ e e B SRR A ) (1299-
00 B. C )

Decoration: Animal Mask (Taotie)

(e - FR = 170

Form: National Palace Museum



Vessel
1049 B.C.-950 B.C.

Title: Vessel (1" f1#] F
(1049 B.C. 950 E

Decoration: Animal Mask Dragon
(ﬂﬁﬂﬁﬁn el B VIR R sl ﬁa.ﬁﬁq
fﬁﬂim’rp— PR B FEE

From: National Palace Museum

PR



Jade Dish with Dragon Decoration
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Title: Jade Dish with Dragon Decoration
(fify €14 ~ 3B = 5 4) (901 A.D.-1200 A.D.)

Decoration: Dragon, Leaf Scrolls (pattern) (7 &fi: &t » F5 51

wL)

From: National Palace Museum



Jade belt ornament with Fish Dragon d‘ecor
(1368 A.D.-1644 A.D.)

Bl idivs
Title: Jade belt ornament with Fish Dragon d‘ecor (Fﬁ#, 7P = pEE
(- 6)(1368 A.D.-1644 AD.)

Decoration: Fish Dragon, Circus Cloud (i ffi: flL#& » & SEI9 EL )

From: National Palace Museum



Plants

1st 2nd 3rd
Plfmts Leaf A ﬁj:ﬂ | ;%f—” | EJ \ R | ] g ‘] F—g
GEONEE Bl | A | BE | & | plantain-leaf ( ) | HEF
(H) Eﬁi(ﬁg",)i’ﬁﬂﬁ?ﬁf || e ﬁé\Tﬁé@\ﬁ'l
Tt | FRR ] P | AE | e | e | e
Flower | | F(E? | Tefert | Lotus petal GHy%e) | [“Igf&q“& b \ T
(fet) *ﬁ?r?i P it [ e | - 4o | Lotus (3 (]
il | ] 3Jﬁ =y KW(Jn\ W) !E%“F’!
chrysan themum (E%'J | # e 31 \ narcissus (f([) | &R |
Frov ik

ST Fﬁ : | T | BERF L | Plum (ﬁ) | Iced
Plum (i) | ﬂ?rﬁl | F%fj D WUTF | 1‘??111“74’ | B N, E!E,'
R G 1) | Cl | WSRO | A R |
’FE‘ H“EEF’ | Bl \ "L PIE(F’! R[ZT‘F’WFQT
FRZe | A2 T‘“v“ \j‘ﬁ?ﬂ# | SEAE TR [ BT

F | R | Al | e T

_l

tﬁﬁ:ﬁ




Ku vessel with plantain-leaf and dragon-décor in
peacock blue glaze (1651 A.D.-1750 A.D.)

Title: Ku vessel with plantain-leaf
and dragon-décor in peacock
blue glaze

(i &1c 1% e e B )

Decoration: plantain-leaf
(e g 5 3 A)

From: National Palace Museum




Cloisonné Censer decorated with Iced Plum
(1662 A.D.-1722 A.D.)

Title: Cloisonné Censer decorated with Iced Plum (Fﬁ#, g LU Jﬁﬁ:ﬁfﬁ*ﬁhﬁ‘ﬁjﬁ%
R (1662 A.D.{1722 A.D.)
Decoration: Iced Plum, Cloud (i &ffi:{/Ft&5¢ - T‘ﬁjfb[ﬁj AR
From: National Palace Museum




Painted Enamel Square Plate with Flower
Decoration (1662 A.D.-1722 A.D.)

Title: Painted Enamel Square Plate
with Flower Decoration ( ,[!, RS
FiHAR) (1662 A.D.-1722 A.D.)

'\ Decoration: Peony, chrysanthemum,
| Peach, Plum, Lotus, narcissus(i
OB TER] S 30 AT AR SRR E
PHE)

From: National Palace Museum



Painted Enamel Box with Cloud Decoration
(1723 A.D.-1735 A.D.)

Title: Painted Enamel Box with Cloud Decoration (FF,[E[ Tk
17 el MBS ) (1723 AD-1735 AD.)

Decoration: Could From: National Palace Museum
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The Discussion: Design Elements

TELDAP Elements: Decoration/Patterns

TELDAP doesn’'t show a clear distinction between Motifs
and Patterns. They are known as decorations (¥ &fi) .

Under TELDAP one Motifs/Patterns database has been
established. There will be about 7000 terms before Chin

Dynasty (Ho% #if#5 72 i ¥k ) collections made from
bronze ware.

In TELDAP there are many terms used to present
|conography for example, & & & g > F pﬁmg » T
ﬁqéu%‘, However, the AAT doesn t collect such

term£

In conclusion, how can we continue to keep a complete
list of Chinese culture and decorations in the AAT?



The Procedures of developing
multilingual thesaurus

Translating AAT descriptors (A) into Chinese language

(B)

Notes:

Should we translate only the descriptors? If yes, then...

All or partial descriptors? Precedence?

» Perhaps ordered by Facet/Hierarchies which are more important or
used more often.

What kind of methods should we use? Computational or
Intellectual?

Who should perform such translation? What kind of qualifications
or backgrounds are we looking for? Who should examine the
translation? What should we use as reference?
* The Intellectual method : doing the basic translation. Using
references such as dictionaries, encyclopedias, online search

engines images to get first draft, and always cite where you get your
references

We want to know how long it takes to translate into French or
Spanish version of AAT. How much of the AAT do we need to
translate?



The Procedures of developing
multilingual thesaurus

« Mapping/Linking terms from the TELDAP (C) to AAT descriptors (A)
or AAT Chinese language (B)

* Notes:

— Which terms from the TELDAP should we proceed? How should we
decide?

— Are we using any principles to do such mapping/linking? (eg. Concept-
based principle) If we find synonym in TELDAP, should we just find one
as a descriptor, or should we collect them as a group’>

— During mapping/linking process, we encounter the following issues:

» Semantic issue: different kinds of equivalent relations (using tables to
present the mapping). Should we make third database to include all the
terminologies or should we input the equivalent relations back to the original
database?

« Structural issue: cultural problems, localization problems, range of
collections

« How should we be sure the accuracy of the mapping/linking? How should we
deal with it when questions arise?
— advanced examination: have domain experts enter this stage

— How far should we go when mapping/linking, so that we can achieve the
basic function of semantic web/knowledge base (or we call Semantic
Digital Libraries)



Mappings between AAT & TELDAP,
within the TELDAP

e Semantic issues

— Equivalence relations

» Exact equivalence
Inexact or near equivalence
Partial equivalence
Single-to-many equivalence
Non- equivalence

e Structural iIssues

— Hierarchical and associative relations
* A symmetrical thesaurus vs. a non-symmetrical thesaurus



The Procedures of developing
multilingual thesaurus

Dealing with missing mapping/linking terms (non-
equivalence) : (D) & (E)

(D)- Only AAT has descriptors (A), but TELDAP doesn’t
have any terms to map (C)

Note: (D) —
— Depend on if this task is a symmetric thesaurus
— Should we examine all of

these descriptors? (A) (C)
(Should we choose the ones
that are most likely be used in TELDAP)

— Which ones won’t be examined at the moment? (The ones are
rarely used by the TELDAP)

— When examine these descriptors, what sub-procedures should
we follow?



The Procedures of developing
multilingual thesaurus

Dealing with missing mapping/linking terms (non-equivalence) : (D) & (E)
(E)- Only TELDAP has terms (C) > but AAT doesn’t have any terms to map
(A).

(E)

A (©)

Note:

— Should we translate all of these terms into English, and furthermore
should we also include them in the AAT?

— Should we integrate the related terms under the same concept before
we translate into English? Should we follow the AAT Editorial Rule when
we perform the integration process?

— We need domain experts to examine the following tasks:

» Translating terms into English

« Developing structures or extensions that would allow the AAT to include the
new terms that we’ve translated, or to put into our AAT in Chinese version.



Summary and Suggestions

What are some alternative ways to perform the translation and
mapping/linking so that we can solve the limitation issues of collecting terms
from specific metadata elements of the collection project?

— Solution: to look at the dominating concept, for example, Ceremony
Metadata Quality

— There are different qualities of metadata records among collection projects that
would cause many difficulties while doing integration and mapping. To prevent
such problem in the future, we may use the AAT and AAT in Chinese as a
guidance for designing metadata.

We want to form a varieties of different discipline groups, including:
— Domain experts: eg. Art History
— Information/knowledge organization specialties
— Computer Science experts

We need a comprehensive methodology
— Framework
— Best Practices/Editorial Rule

TELDAP and Getty should establish partnership together
—  Write on Memo
— set the common objectives, strategies, tasks, and schedule
— Develop communication platform



