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- Work type: figuring

Title: Mezzetino: Character from the Commedia dell’arte
Title Type: preferred
Language: English
Source: Bayerisches Nationalmuseum. Bayerisches

Nationalmuseum: guide to the collections. 3 deition. Munich:
Bayerisches Nationalmuseum, 1971.

Title: Mezzetino: Figur der Commedia dell’arte
Title Type: alternate
Language: German

l Source: Bayerisches Nationalmuseum. Bayerisches

Nationalmuseum: guide to the collections. 3 deition. Munich:
Bayerisches Nationalmuseum, 1971.
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| <« Back to: Asia Introduction |
[ A sky-walker
Add to folder
From: Tibet

Date: 19th century AD

This bright painted figure is a dakini, which means
‘skyawialler'. Dalkinis had special wisdom and magic
powwers. This dakini is called Sarvabuddhadalkini
which means 'dalkini of all the Buddhas'.

[% In her left hand Sarvabuddhadalkini 1s holding a cup
e made from a skull and filled with blood. The shapeless
object beneath her feet is actually a dead body, which
shows that she has the power to destroy ewvil.

Larger picture

Linked Objects A Height: 40.6 cm
DA, 15948 7-16.24
Foom 33, Ching, South & South-east Asia, India case 55
Crurga kills Mahisha Farzelain fish dish Dragnjar
T &
Embroidered coat Paperfuneral afferings

children'sifal)
COMPASS’

Text Only | Home | Search | Tours | Folders | Help | Back to Top

@ 2001 The British Museum
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Glozsary Caleridar Search | ak dn.l

m Collection Exhibitionis Auditorium Activiies Resources

Home - Collection - Curatorial Depadments - Sculptures - Selected Wos - France, Renaizsance

' Overview M Sculptures : France, Renaissance
~ Curatorial Departments
¢+ Mear Eastern Antiguties

v Egpyptian Artiuities | | pagesi70 | v || Back te list | @
v zreek, Bruscan, and Roman Antiguities
k |zlamic At i
+ Sculptures _ Fragments from the.tomb of Philippe Chabot (1480-1543),
Introduction count of Brion, admiral of France
Selected W':'““S Thiz tomb stands out among the funerary monuments of the French Renaizzance for the
Latest Aequisitions rhythmic sculpture of the statue, and the extraordinary decaorative ensemble to which i
Tiavelifg Al ic helonged (only & few fragments of which have survived, including & strange figure of
otks in Focus Fartune].
Biblicgraphy i
Timeline Ij.iggﬂ'-i'ﬁ'l;_iqn
haps

A tumultuous life

Research Centers
v Decorative Atz

+ Paitings ﬁﬁ;ﬁg;:;;;gﬁ;:ﬂ; s F'hilippe Chsfbntl and.the future. King Francis | were brn:nu.ght Lip .tn:ugeth.er and Chabp’.[ took
¢ Pricts and Brawinis (4204543), couin of Biior, admial of F"?.” in the king's kalian ;ampa@ns - btk were taken prisoner in ana. .ﬂ«ﬂgr a hr||||.ar|t.
Frame military career, the admiral returned to France where he became involved in court intrigue
¢+ Kaleidoscope Recumbent effigy, put into place 17 and fellinto dizgrace in 1541 Accuzed of embezzlement, he was imprizoned and his
v Datahases dune 15535 property confizcated. Through the intervention of the duchess of Btampes (mistress of
@ Musée du Louwre/F. Philibert Frarcis 11, he was restored to the king's favor shortly before his desth in 1543, Chabat
was huried in Paris at the church of the Celestines - inthe chapel of the prestigious
1({-{ Orléans family, because of hiz kinship with them. His 2on Léonor comimizsioned the tomk,
Membership k — bt swee know netther when nar by swhom it was made. The effigy was put into place in
1565, and the epitaph probably written between 1570 and 1572,
Professionals ¥ Details -
A lifelike effigy, propped up on one elbow
Young People k -
Lﬁ' ! } m The admiral iz potraved alive and dressed a3 a soldier wesring damascenad armor, an
Sgppart S botvie ; &) l‘ A emblazoned tabard, and the collar of the Order of Zairt Michael. He has a whistle of
s comtmand in his left hand. His stttude iz noble and serene: hie is lving an his side, one

& elbhow resting an hiz helmet Chiz gauntlets are nearky). During the Renaizsance, the
- traditional stiff poses of recumbent effigies gave way to more supple attitudes. The
portrayal of the decessed a3 & living person sudggests a desire to soften the
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m Coliection Exhibitions Auditorium Activities Resources Francais D

Home - Collection - Curatorial Drepatments - Islamic A - Salected Wodes - The Caliphate Period

M Islamic Art : The Caliphate Period

v Overview
= Curatorial Departments
+ Mear Eastern Antiguities
v Egyptian Antiguities
b Greek, Etruzcan, and Boman Antiquities

[+[ pagezs itz [v][ Packte 1ist | (2] [B]

~ |zlamic Art : ; . 3
L Ewer with epigraphic decoration
Selected ot Thiz mocest jug iz & rare example of atype of glass production associated with Baghdad.
Latest Acquisitions The oval-shaped hody iz decorsted with a simple, molded inscrigtion: "A blessing upon its
Traveling Was owvner S wvark of Umar ibn lbrahim”. The piece iz very similar to other examples adorned
Woms in Focus with the zame type of decaration, inzcribed with their place of ariging, namely Baghdad,
Bibliography where the present jug was acquired for the Louvre in 1937,
Timeline
hlaps

Reszearch Centers
FSCUlptures

A rare testament to the flourishing glass industry of Baghdad

K De.m:!raﬂve Atz ‘Umar IBH ABRAHIM The present piece is one of & group of teeenty tems, all of which are connected with lrag
F Pairtings Ewer with epigraphic decoabion either by their epigraphic inscriptions, or by their place of discovery or purchase. One of
v Prints and Drawings SR L ) these pieces (Metropaltan Museum of Art, Mew York) mentions Baghdad as its place of
+ Kaleidoscope @ husee du Louvre/A. Meyer manufacture. Slightly different in form from the rest, it shape iz more elongated, the
+ Databases inzcription (arranged over two lines) follows a dotted base-line, and the neck and handle

zit more awkyvwardly on the body . The inscription onthe Louvre jug is more clearly farmed,
and itz epigraphic style sudgests a later date, indicating that glass production in Baghdad

'3'1, may have extended aver a relatively long period of time. Glazs artefacts inscribed with

Mdmberahin ¢ th§|r place of manufacture are extremely rare, hence the importance of the present droup

of tems.
Professionals 3 :

Details What was the jug used for?

Young People k

The exact purpoze of very amall jugs such az this iz not known, but they zeem likely to
support the Louvre  # - have been uzed for zerving drinks. & similar tem 2old recently confirms Baghdad as their

place of manufacture, thanks to & molded inzcription on the basze, referring to the capital
of the Abhasid caliphate. Another series of molded jugs iz of similar zize; they may have
been uzed as units of measure for an as yvet unidentified commodity .
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